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LAST NIGHT OF MR. MACREADY 
AT THE PRINCESS’S—VISIT OF 
JENNY LIND—MISS COOPER'S 
CORDELIA. 

—»— 

On Friday, June 18th, Mr. Macready 
concluded his engagement at the above the- 
atre, playing, by request, his favourite cha- 
racter of King Lear. 

This must have been—to every admirer 
of the drama of his country—a memorable 
oceasion, chiefly from the fact that the first 
lyric artist of the day was one of the audi- 
ence, bearing witness by her presence, as 
well as her action, to the powers of the 
acting of our great tragedian in one of his 
finest and most artistical performances. 
We repeat this in itself was a cheering 
spectacle, for it was the homage paid by 
genius to genius—a gift that unites all in 
one common fellowship and communion. 
Long before the rising of the curtain the 
theatre was filled to overflowing. Upon 
the appearance of Mr. Macreacy the cheer- 
ing was tremendous, and lasted for some 
time. 

We never recollect Mr, Macready to have 
played with more power or spirit ; he seem- 
ed to be endued with more of that 


thusiastically demanded Mr, Macready’ 
appearance before the act drop, which, 
however gratifying it must have been to 
the tragedian’s feelings, was very properly 
not complied with. 


At the conclusion of the tragedy Mr. 
Macready appeared before the curtain, and 
was hailed with every demonstration of en- 
thusiasm, and by none more so than by 
Jeuny Lind herself, who, throughout the 
performance, had evinced the deepest in- 
terest and emotion. We have to congratu- 
late the management of this house on the 
engagement of Miss Cooper, an actress 
who, from some unaccountable reason, 
seems never to have had a fit opportunity 
for displaying those talents she undoubtedly 
possesses, but which seem at length to have 
found at the Princess’s an audience capable 
of appreciating their worth; indeed the 
applause she has been nightly received with 
must haye been highly satisfactory to her, 
as being an evidence of the fact that there 
still are plenty of admirers of Jegitimate 
acting who can distinguish between the 
effort of the “true artist,” who oversteps 
not the modesty of nature, and the “ fool,” 
who splits the ears of the groundlings, who are 





energy, and the trapscendant quality of his 
genius seemed to glow with more than its 
wonted fire; indeed so excited had the 
audjence become at the conclusion of the 
delivery of ‘Lear’s curse on his daughter, 
which coricludes the first act, that they en- 





apable of nothing but inexplicable dumb show 
and noise. We haye no fear of Miss Coo- 
per’s success if she continues at this the- 
atre, as the company is at present “consti 
tuted; she-will fill the line for which her 
talents eminently qualify her—charaéters, 
for example, such as Cordelia, Desdemona, 
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Virginia, Pauline, Rosalind (a part we 
should think she would fill excellently), 
and other roles belonging to genteel comedy. 
At Sadler’s Wells she was completely lost. 
Can any playgoer inform us the reason why 
Miss Cooper was put into the part of 
Emilia instead of Desdemona when 
“Othello” was recently revived at this 
theatre? If there is a reason we should 
like to know it, and so we have no doubt 
would the public, for certainly Emilia is 
not in any way suited to Miss Cooper’s 
powers. It is this playing characters out 
of the scope of a performer's powers that 
has ruined the reputation and blighted the 
prospects of many a performer who would 
have attained high dramatic honours had 
he or she performed parts suitable to their 
peculiar talents ; a talent for playing every- 
thing is very often, as regards the public, 
an idea that they are merely “ useful” 
performers, the worst sort of reputation an 
actor or actress can possibly have. 

Miss Cooper played Aspasia, in “ The 
Bridal,” well. She would have played it 
better had she been less nervous, at least it 
so struck us; but her Cordelia was truly 
excellent, and made us regret her late ap- 
pearance here during Mr. Macready’s en- 
gagement, for much as we admire Mrs. 
Stirling in comedy, still we cannot be blind 
to the defects of her tragedy, which is 
stilted and artificial. 

Of the rest of the performers—with the 
exception of Miss Marshall, in the Fool; 
Hughes, in the Earl of Kent; and Ryder, 
in the Duke of Glo’ster—we can say but 
little ; Shakspeare does not seem to be their 
line. It is generally understood that Mr, 
Macready has entered into a lengthened 
engagement in the autumn with Mr, Mad- 
dox, who certainly, spite of much that has 
been said to the contrary, is the most spi- 
rited manager—as regards the legitimate 
drama and its professors—of the day. 

J. E. 





HER MAJESTY’S THEATRE. 

In consequence of the short notice we 
were compelled to give last week of the 
performance of Jenny Lind in the part of 
Norma, we herewith subjoin our opinion as 
to her performance of that arduous charac- 
ter:—In Norma’s first scene there wasa 
degree of nervousness apparent in Madlle. 





Lind’s voice, which however, gradually dis- 
appeared, and she gave the last line of the 
recitative— 
‘** Pace v intimo—e il sacro vischio iometo”’ 
with extraordinary power aid sweetness, 
In the sustained note upon “ Pace” her 
clear silvery voice poured in a stream of 
the purest melody upon the ears of her en- 
raptured auditors. The celebrated “ Casta 
Diva’’ was a totally different reading from 
that of Grisi, the awful majesty of the in- 
spired priestess being less obvious than the 
tenderness of the woman; this latter feeling 
however, obtained for Madlle. Lind a de- 
cided triumph in the cabbaletta, “ Ah bello 
ame ritorno,” in which she was applauded 
to the echo, and recalled by general accla- 
mation at itsconclusion. The tone of com- 
passionating sympathy that she threw into 
the exclamation “ Ahi seventura,’’ when 
Adelgisa confesses to her that she loves, has 
never been surpassed on the stage; and if 
her reproaches of Pollione were not so 
fiercely passionate, and her action so phy- 
sically terrible as Grisi’s, there was in her 
conception of the entire scene a deeper and 
more profound expression of despair than 
the former ever gave us an idea of. Her 
dismissal of Pollione was finely acted, and 
her attitude, when she interposes to pre- 
vent him from drawing away Adelgisa, 
struck every one who beheld it by its ex- 
traordinary classic taste and dramatic pro- 
priety. It is in the second act, however, 
that Madile. Lind’s qualities as an actress 
and a singer place her above her great com- 
petitor in the part. The tenderness of the 
mother struggling with the feelings of the 
wronged woman were developed by her with 
exquisite truth and natural feeling. No- 
thing could be more beautifully touching 
than her reconciliation with Adelgisa, in 
which scene occurs the popular duet, “ Si 
fino al 'ore,”’ so charmingly sung that she 
was enthusiastically called for at its conclu- 
sion. In the two last scenes she achieved 
the crowning success of the night, Her 
agitation when Pollione is brought before 
the assembled priests in the temple; her 
returning love and tenderness, her forget- 
fulness of her wrongs, and her resolve to 
save her lover, if he will swear never more 
to see Adelgisa, revealed to us new and 
beautiful traits in Norma’s character, The 
whispered eagerness with which she pro- 
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nounced the woids ‘“Giura, giura!” and 
her half-uttered threat to sacrifice her 
children if he refuses, were amongst the fi- 
nest points in the opera. Her last scene, 
when, self-condemned, she is about to die 
with Pollione, was tragedy of the highest 
order, The intense agony of the mother, 
kneeling at her father’s feet, imploring him 
to protect her children, can only be spoken 
of in terms of the highest admiration. The 
applause at the fall of the curtain was tre- 
mendous, and obedient to a general call, 
Mdlle. Lind made her appearance before 
the curtain with the other performers in 
the opera. In a moment the stage was co- 
vered with bouquets, and the sucessful vo- 
calist retired laden with floral honours. But 
this appearance did not suffice for the en- 
thusiastic audience who insisted on having 
her before the curtain four times. Fraschi- 
ni, who played Pollione, exerted himself 
creditably ; he was somewhat rough in the 
early part of the opera, but he sang his 
part inthe ensemble “ Qual cor tradiste ” 
in the last act very effectively. Madlle. 
Barroni, the Adelgisa of the evening, whose 
first appearance it was, sang very correctly 
though with but little power of voice. La- 
blache’s Oroveso is so well known that we 
need only say it was as fine a performance 
as ever. A divertissement in which St. 





well remember this lady at Franconi’s, in 
Paris, where she took the town by storm, 
and, seeing her at these gardens a few even- 
ings since, it appeared to us she had ime 
proved, if improvement with her is possible. 
However, improved or not, we confess that 
she is the most splendid horsewoman we 
ever saw, andto see her go through her 
performances is alone worth the price of 
admission to the ‘‘ Royal Property.” She 
always rides in the costume of a lady eques- 
trian, and her riding is always characterised 
by an elegance, a grace, and a tranquility, 
which do not for a moment quit her, even 
in the most violent evolutions of her mon- 
ster horse, ‘* Moscow,’’ whom she almost 


| goads to madness, and thea manages with 


an ease which cannot fail to astonish the 
spectator, whilst it excites to trembling. 
The performances of her beautiful blaek 
steed are likewise deserving of notice. 


In the Rotunda Theatre the comic ballet 


| of “ Robert and Bertrand” is admirably 


Leon and Cerito appeared, followed the | 


opera, after which her Majesty retited amidst 


acclamations as warm as those with which | 
she received. It was observed that her | 


Mejesty frequently set the example of ap- 
plauding Madile. Jenny Lind through the 
opera. 


ROYAL GARDENS, VAUXHALL. 
(SECOND NOTICE). 





Mother Bunch might have talked and 


scribbled as much as she liked — might 


have exercised all her descriptlve powers of | 


what she had seen, and put into force all 
her powers of imagination and fancy of 
what she had not seen—but we verily be-- 
lieve she could not have drawn a picture of 
an enchanted garden that, when finished, 
would have borne comparison with the pre- 
sent “ Royal Gardens, Vauxhall !” 

During the past week a fresh source of 
attraction has bcen added to the already 


brilliant entertainments provided, in the | 
person of Mdile. Caroline Leroux. We | 


played; Payne and Mathews, undoubtedly 
the first pantomimists of the day, sustaining 
the principal parts, whilst Rosina Wright 
executes a pas with great elegance and 
brilliancy. Let us not forget Miss A. 
Payne, whom, although yet very young, is 
evidently under very good and very strict 
tuition, and will, we are assured, in time 
prove a danseuse of no mean capability ; 
her dancing is nightly, and we cannot but 
say deservedly, applauded, 

Nothing need be said of “The Bedouin 
Arabs"’—their astounding feats are too 
well known to require any further praise 
from us—or of M. Rochez, the bottle equi- 
librist, who is likewise engaged here. And 
what can we say further of “ The Grand 
Square of St. Mark?” or of the gorgeous 
Pyrotechnic Dlsplay? or of the terrific 
descent of Joel Il Diavolo, as Phebus? 
We can only call Messrs. A. and F. Adams, 
the gentlemen who made and painted that 
square, Alfred the Great and Frederick the 
Great. Say candidly that we have seen 
nothing since the Derby Day that pleased 
us so much as the fireworks did, and may 
we be allowed to denominate that enter- 
tainment a Darby night, and conjure all our 
readers who may have ever witnessed the 
ascent of Phebus to witness his descent 
here. There are, besides, the fortune tel- 
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lers, as brown as nuts; the hermit, as aged 
as ever; the magician’s studio; a stalactite 
cavern, worthy to be the opening scene of 
any pantomime; and a thousand other no- 
velties that our space forbids us now to 
enumerate, whilst the splendid bands, the 
illuminated walks, the singing, the beauty 
of the decorations by Hurwitz, the suppers, 
the wines, and the affableness and civility 
of everyone engaged, altogether render 
Vauxhall Gardens this year a place which 
no one ought in anywise to omit visiting, 
and let who will visit them that visit will 
be most amply repaid by the entertainment 
that will be afforded them, and the pleasure 
they cannot fail to experience. 


CREMORNE GARDENS. 


If any of our readers should have a wish 
to get out of the dreary streets of the city, 
and treat their families to an afternoon’s 
enjoyment in the pure air, let them place 
themselves on board an iron steamer and 
hey! to this delightful paradise, for by no 
other name can we describe it. We have 
analysed it, as Matthews would say, and we 
know it, for never did we spend a more 
pleasant day than on Monday last, with our 
wife and daughters, who enjoyed them- 
selves, and who made our coffee and con- 
gou to suit our own pallet to a 7. With 
regard to the entertainments, we have de- 
scribed them before. The balloon, and the 
sports in the grounds, never fail to create 
the most lively sensation. But we cannot 
omit to notice the dramatic performances in 
the Banqueting-hall upon the stage, which 


are now under the very able management of | 


Messrs. R. Romer and Vanburen, The 
amusements in this department commence 
about 7 o’clock with a vocal and instru- 
mental concert ; after which a Vaudeville is 
played, one of which is really well worth 
ooking at, called ‘‘Married or Single ;” 
itis a lively and laughable affair; the cha- 
racters are supported by Messrs. Lee, Van 
Buren, and Miss Lane, in a most spirited 
manner. We co not remember to hare 
witnessed the acting of Mr. Van Buren be- 
fore, and were much pleased with his ease 
aud flexibility of style. Ile has evidently 
some good stuff about him, and reminds us 
very much of Harley in his palmy days.— 
His comic singing is good, and altogether 
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his acting in this farce may be considered a 
hit. The other characters were most cre- 
ditably got through, and the applause that 
followed must have been very satisfactory 
to those engaged in it. The American 
Barlow introduced his Egyptian Nigger 
Melodies with great success. He is the 
most talented player on the banjo we have 
yet heard, and his doings and sayings are 
chaste and clever—there is no vulgarity at- 
tached to his performance ; and his dancing 
is of the most comic calibre. There is a 
charm about Laurent’s band that operates 
upon the muscles of the old as well as the 
young, which keeps the Polka agoing till 
11 o'clock, when the supper, at 2s. 6d. per 
head, is relished in an eminent degree.— 
And we are bound to add, Mr. Ellis, the 
proprietor, has some of the most clever and 
talented waiters we have ever come in con- 
tact with at any public establishment, un- 
der the direction of Mr. C. Dawes. 





CITY LECTURE THEATRE. 

We attended at this theatre on Thursday 
evening, when the members of the Metro- 
politan Dramatic Society gave an elocu- 
tionary entertainment in aid of the Prin- 
ters’ Almshouse Fund, but it was with 
feelings of deep regret that we found the 
philantrophic intentions of the society so 
indifferently responded to by the trade, as 
the thin attedance on the occasion so un- 
happily demonstrated. 

Myr. Edwards, the chairman, ina short 
but feeling speech, drew a vivid picture of 
the situation of the poor printer, who when 
overcome by old age or other infirmities, 
was rendered incompetent to pursue his 
calling or administer to the wants of those 
who cling to him for support. For the 
purpose of alleviating this distressing con- 
dition, the Printers’ Almshouse Fund was 
originated, and he (the chairman) hoped 
the efforts of his friends to afford gratifica- 
tion to those whom he had the pleasure of 
addressing would have the effect of adding 
a few substantial benefactors to the charity 
whose cause he advocated. 

We were then presented with the never- 
to-be-forgotten picture of misery and deso- 
lation, in which the lamented Thomas Hood 
has so truthfully painted the destitution of 
an over tasked class of females, who work, 
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work, work, for wages almost nominal— the 
‘* Song of the Shirt,” spoken most pathe- 
tically by Mr. Carter, and:produced a strong 
impression on the audience. Mr Harper 
then gave one of Thackeray’s sketches, 
*“Jeames of Berkeley Square,” and the 
quaint humour which accompanied this ex- 
quisite morceaug drew forth shouts of laugh- 
ter and applause. An extract from ‘ Luke 
the Labourer,” delivered by Mr. Dixon 
with great emphasis. The “Stage Pas- 
sions,” by Mr. Butler, was most admirably 
given, and elicited unanimous approbation. 
The speech of Mr. Serjeant Buzford to the 
jury in “ Bardell v. Pickwick,” then follow- 
ed. This burlesque on the forensic elo- 
quence which distinguished the well-known 
advocate whom the witty author ad in his 
eye at the time of writing, was delivered 
by Mr. Carter in a very appropriate bom- 
bastic. A scene from Garrick’s ‘* Miss in 
her Teens” was then played, in which Miss 
Hood, Mr. Ratcliffe, Mr. Carter, and Mr. 
Harper appeared to great advantage. Mr. 
Willett, as Flush, in the same piece, did 
not please us; he is too fond of face-mak- 
ing and gag, and appeared to us endeavour- 
ing to make the actors laugh instead of the 
audience. We would intimate to this gen- 
tleman that vulgarity is but a poor substi- 
tute for humour, The performance con- 
cluded with an original burlesque, “ Wat 
Tyler,” from the pen of our correspondent, 
Mr. H. P. Mills, in which Messrs. Butler 
and Carter introduced with effect, a bur- 
lesque combat with swords, 
“ As used by Mr. Hicks, 

“ Bought in the New Cut, two for one and six.”4 
Mr. Butler personified the democrat Wat 
Tyler with great spirit. The part where 
he says—after having been run through se- 
veral times by Sir William Walworth— 
“Hold, butcher! you’re not carving at a joint, 
“ That sword’s no joke, although it has a point,” 
was the acme of comic excellence. Before 
taking leave of this unusually attractive 
entertainment, we must not omit to men- 
tion the spirited manner in which Miss 
Stewart played the Countess in a scene 
from ‘* Love,’ admirably supported by Mr. 
Dixon as Thorn. Iler Letitia Hardy, in 
the “ Belle’s Stratagem,’’ was likewise a 
fine piece of acting; and Mr. Carter’s con- 
ception and performance of the character 
of Dorriours was a masterly effort, 





SOCIETY. = 
The second quarterly meeting [te EF 
Elocution Class came off here on We 
day last, when a number of recitatio 
preceded by an address written by Mr. H. 
P. Mills, and spoken by Mr. Carter, were 
creditably delivered. We would particu- 
larise Miss Stewart’s “ Vision of Alp the 
Renegade (Byron), Miss Jenner’s Friend- 
ship (Rev. H. Caunter), Mr. Harper’s Do- 
mestic Asides (Hood), and Mr. Dixon’s 
Octavian (Scene from the Mountaineers), 
as good specimens of correct elocution. A 
humorous but rather coarse burlesque scene 
from ‘‘ Whitefriars,” (Mr. Hill), followed, 
and was succeeded by a Scene from “ The 
Irish Post,’ (Planche), Terence O’Grady, 
Mr. Carter, which excited unbounded 
laughter and applause. The proceedings 
terminated with a burlesque debate, altered 
from Boz, supported with much spirit by 
15 or 16 members, and successful through- 
out. This is a flourishing society, at a very 
low subscription, and we wish it success. 
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HOT WEATHER ATTRACTIONS. 

There is a greater quantity of food to sa- 
tisfy the appetite of the ardent playgoer at 
the present than there has been for many 
summers. The excitement about Jenny 
Lind has been so long the theme that at 
times we doubt if it has even yet arrived at 
its zenith. In fact so great have been her 
triumphs, that we even think were she to 
fail in any character there would be a de- 
mand to witness it; but there seems to be 
a determination to enjoy every note she 
utters. Her great trial may now be said to 
have past; her most ardent applauders— 
aye, even those gentlemen of the press— 
must have trembled for their goddess in 
“ Norma,” but she has got through her 
task excellently. The greatest artistes 
have had their parts where they have never 
been excelled, never equalled—so has 
Jenny Lind. 

Madame Vestris and Charles Mathews, 
to keep the game alive, are fulfilling an 
engagement at the Princess's. To draw 
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crowded houses no person can be expected 
during the present weather, excepting 
Jenny Lind; but the novelty of this at- 
tractive couple has placed a full share in 
this temple of the drama. 

The gay and joyous laugh of the queen 
of comedy is again ringing at the Hay- 
market. Neighbour Constance lightens 
our cares in all relations of life ; where she 
displays her charming cranium, business 
must get out of the way, gloominess must 
vanish, and the blues dissolve “into thin 
air, and, like the baseless fabric of a vision, 
leave not a rack behind.” The name of 
Nisbett seems associated with everything 
that is merry and piquant. 

But all the playgoers, all the concert pro- 
menaders, and all the casinoites, where are 
they spending their time—what amusements 
are they patrovizing? Our subscribers will 
easily divine; if we have any dull ones 
who cannot, they must show their mournful 
phizzes at Cremorne or Vauchall. 

There is Jullien to be seen at the Surrey 
Gardens ; his band, coupled with the mani- 
fold entertainments, must be an inducement 
that few can withstand, But then, say the 
sweethearts, there is dancing at Cremorne, 
and the light fantastic is so agreeable, so 
enchanting, and the waltz!—oh, do not 
mention the waltz—is so delightful, that we 
must join the merry thousands, 

The Royal Property, old Vauxhall, like- 
wise comes in for its share of patronage, 
and deservedly so; the attractions are nu- 
merous, and the coup d’eil very imposing. 
The panorama of Venice, in our opinion, 
surpasses all attempts of the kind hitherto 
made, and, had it the assistance of real 
water, would be perfection. 


EXTRACTS FROM THE DIARY OF 
MR. BOB LARKINS. 
Extract 3. 

Setting forth how Mr. Larkins went mad 

about Jenny Lind. 

It seems to be the fashion now to be mad 
about something or another. It was the 
Ethiopian Serenaders a little time ago. 
Now the people are all mad about Jenny 
Lind; everywhere you go you're safe to 
hear her spoken of, Its quite the rage; I 
think every cove’s a muff that ain’t in fa- 
shion, so I’ve got to be mad about her my- 
self, as its quite out of fashion not to be in 














a rabid state about her. It was’nt so diffi- 

cult to be mad about her as I thought it 

would be; should’nt wonder if it would be 

very difficult for a slow cove to be mad 

about her, but then I'm fast—ra’ather; “I 

believe you, my bo-o-0-0-0-y.”’ (I canim- 

itate Paul Bedford in that stunning). Three 

days practice brought me up to the highest 

pitch of excitement; on the fourth day I 

was raving mad about the Swedish Night- 

ingale. It cost a little money—that is, its 

made my bills considerably longer, but 

that’s immaterial; its not money out of 
pocket, and the “duns” must wait. In 

the first place I papered my bed-room walls 
with portraits of her, so that while I lay in 
bed [I am looked upon by some score of 
fair erop-curled haired ladies, with beauti- 
ful blue eyes and dazzling complexions, all 
attired in crimson velvet dresses and wear- 
ing rich lace tippets (ladies call them, 1 

think, Berthas or Betseys; I won’t swear 
as to which it is), and all of them having 
vases of flowers in the background; it has 
a stunning effect. When I say I am looked 
upon by them its a poetical fiction, because 
all the portraits look the same way ; that 
is, up in the air. I’ve likewise taught my- 
self to swear by her; it makes a deuced 
pretty oath. I’ve got, too, a miniature 
daguerotype of her to carry always about 
with me, next my heart; that is, in my 
breeches pocket. I’ve bought a set of 
coloured shirts studded with her lovely 
countenance, and six pocket handkerchiefs 
with a large size-of-life portrait of her on 
each (I got them at Ford’s, in the Strand), 
So that on the whole I think I’ve come it 
ra’ather strong—ra’ather. I'm now perfect 
in my maduess, and may consider mysel¢ 
very greatly in the fashion. I made up a 
party of young fellows I know to go and 
serenade her; Rattles was one, and there 
was Wiggles and Smiftin, Potts and Beery, 
and a dozen other chaps of the same kid- 
ney, devillish nice young fellows—only just 
as we'd finished the first verse of “ Lucy 
Neale,” sung as a chorus (by the way, 
Rattles and Tulip would sing “ Mary 
Blane” all the time, while all the rest of 
us sang “ Lucy”), up came a party of 
crushers and told us to “move on.” A 
fight and a lock up for the night put an end 
to the serenade, and I had to fork out forty 





sh 
th 


m 





a ea? 


> & 





THE THEATRICAL JOURNAL. 207 


shillings fine for “obstructing the police in 
the execution of their duty.” The next 
morning that lucky chap, Rattles, cut away 
when the peelers came up, and so was'’nt 
taken up at all. I have not missed seeing 
her once, though I’ve suffered tremendously 
in getting in; one night, indeed, 1 was 
jammed underneath a pit seat, and did not 
see anything all the evening. [I’ve never 
gotaseat. I have had my coats slit up the 
back three times. I’ve had three opera 
hats made most perfect crush hats you ever 
saw; rendered conglomerated masses of 
merino, leather, and prunella. I'll give you 
an inventory of my losses—I’ve lost, at va. 
rious times, three opera glasses, four hand- 
kerchiefs, three pair of gloves and three 
odd ones, half a shirt collar, a wristband, 
six buttons (off various parts of my dress), 
one shirt stud, the heel of one of my dress 
boots, a shirt pin, two white chokers and a 
quarter, three tails off my coats, the whis- 
kers off one side of my face, two trouser 
straps, three eye glasses, and a front tooth 
(by the way three back ones have been 
dreadfully loosened). Nevertheless, I'm 
deuced mad about Jenny Lind, and I think 
she’s a regular trump, and there is’nt any 
mistake about it! 


CHIT-€ aA T. 

It is stated that Jenny Lind has been 
engaged, on her own terms, to sing at a con- 
cert which is to take place at Cambridge, 
on Monday evening, July 5, in honor of the 
visit of her Majesty. The installation of 
the royal chancellor will take place on the 
6th, when the ode, composed by Professor 
Walmisley, will be performed. 

Dramatic AutHors.—The members of 
the Dramatic Authors’ Society had their 
annual dinner at the Crown and Sceptre, 
Greenwich, on the 13th inst. 

LaBLACHE sat in the orchestra again 
when John Parry sang his “ London Sea- 
sons,” at Benedict’s concert, in the course 
of which the inimitable John paid a com- 
pliment to the great basso, which was loudly 
applauded by the company. It is not ge- 
nerally known that John Parry took lessons 
for some time of Lablache, at Naples, at 
the time when poor Malibran was reigning 
the queen of song in that city; and it was 
at the recomendation of the latter, that he 
first attempted to give his mock Italian trio 

















which became afterwards so very popular in 
all parts of England, and in which he gave 
mitations of Grisi, Rubini, and Lablache, 
in distinct soprano, tenor, and bass voice. 

VAUXHALL CoNnuUNDRUMS, — Why was 
Noah when he was in the ark like a disap- 
pointed rat-catcher ?— Because he could'nt 
see Ararat (e’re a rat), Why is a dead 
dog's tail like a large stone in the road ?— 
Because it stops the wagging (waggon). 
Why are sawyers like lawyers ?— Because 
when they work down comes the dust. - 

Tue Maroare TuHeatre, under the di- 
rection of Mr, 'T. S. Dowton, will open its 
portals early in the ensuing month. Sir 
E. Bulwer Lytton’s play of the “ Lady of 
Lyons ”’ will be produced on the first night ; 
Mr. Henry Betty (who is a great favonrite 
in that town) is to appear in the part of 
Claude Melnotte. The “Life and Death 
of King Richard the Third,” from the text 
of Shakspeare, is to be brought forward at 
an early period of the season; Mr. Betty 
—who has chiefly dedicated his talents to 
the great characters of Shakspeare, and 
built his fame upon the admiration of our 
master poet—is engaged to represent the 
crafty Plantagenet. The mutilated and 
disfigured alteration of this noble tragedy 
that Cibber produced at Drury Lane The- 
atre in 1700 will at length, we are glad to 
say, be banished from the stage. This re- 
turn to a purer taste is a most praiseworthy 
effort upon the part of Mr. Dowton, and it 
is a matter of congratulation when theatres 
are guided by men calculated to render 
them establishments worthy of a highly ci- 
vilised people. 

Mr. DistTIN AND Huts Sons gave concerts 
during the week at Northampton, Stamford, 
Grantham, Boston, Lincoln, Leicester, 
Worcester, &c., with their wonted success. 
Their performances at Bath, and Bristol 
theatres were ctowded ; Miss M. O’Connor’s 
singing was much applauded, as was Mr. 
Willy, jun.’s performance on the pianoforte. 

The managing committee of Drury Lane 
will not let the theatre to any person who 
will not renovate the interior, No person 
has yet made an offer. 

Mr. Argnotp has brought his action 
against Messrs. Strutt and Keeley, in the 
Court of Common Pleas; we believe for 
defamation of character. 
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LISTON’S DREAM. 


As Liston lay wrapt in delicious repose, 

Must harmoniously playing a tune with his 
nose, 

In a dream there appeared the adorable 


Venus, 

Who said, “ To be sure there’s no likeness 
between us, 

But to show that a goddess to kindness so 


prone is, 

Ycur looks shall soon rival the handsome 
Adonis.”’ 

Liston woke ina fright, and cried, ‘“‘ Heaven 
preserve me, 

If my face you improve, zounds, madam, 
you'll starve me.’’ 


A SusscriBperR FROM THE First.—Can you in- 
form me when a Mrs. Rider came out as a tra- 
gedian, and where? AtCovent Garden Theatre, 
in 1843. 


J. Wiumor.—The elder Kean did not play Hamlet 
the first season at Drury Lane: it was in 1814 

W. PuLtrorp — We have atways direcled the “ Jour- 
nal" 82, George Sireet, Brighton. 

M. M.—We are obliged by the compliment, and 
shall avail ourselves of the offer. 

Mitis.—We have many readers to please, and va- 
riety is said to be charming. 


ADVERTISEMENT. 


Ix NEW FIGURES.— 
The Benevolent Pope Pius 1X, 

Henry VII, and James I of England, and VI. 
of Scotland, in the splendid costume of the 
the period; the heroes, Hardinge and Gough, in 
their full uniforms, as British Generals. Mr. Ma- 
cready, in the most splendid Roman costume ever 
seen in this country. Magnificent ventilating 
Dome, at a cost of 700/.—Upen from eleven till 
dusk, and from seven tillten. Admittance, One 
Shilling; Napo eon Rooms, Sixpence.—Mapame 
Tussaup & Sons, Baker Street, Portman Square. 


REMOBNE.—Lessee, Mr. JAMES 
ELLIS.—OPEN EVERY EVEN- 

ING (except Saturdays). The Public are respect- 
fully informed that these delightful pleasure- 
grounds, which last year obtained a celebrity un- 
paralleled in the annals of public gardens, have 
this season been considerably enlarged. During 
the recess a variety of altera’ ions, regardless of cust, 
have been effected, all tending to the comfort and 
entertainment of the visitor, thus rendering Cre- 
morne without a rival. [ts present attractions 
may be thus described:—Grand River-side En- 
trance! A splendid new entrance, fronting the 
river (from designs by Mr. B Hurwitz), modelled 
after the magnificent porta] of the Jardin de Ma. 
bille at Paris, and surmounted by a figure of Momus, 
has been erected, which, each evening, will be bril- 
liantly lighted with gas, in a style embracing elegance 
and novelty of design, from which, a chirming 
walk, leading to the gardens, has been formed, or 
namented with beautiful statuary, and interspersed 
with fragrant shrubs and exotics, The principal 
feature in the garden is The Grand Pagoda Orches- 
tra, with an immense circular pla’ form for dancing ; 
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capable of enabling four thousand votaries of Terp- 
sichore to accomplish each figure in the mazy 
@ance! Theorchestra will be nightly illuminated 
with myriads of jets of gas, forming a dazzling 
scene of enchantment, which will net only charm 
the eye and fascinate the senses, but add fresh al- 
lurements to this modern Fairy Land! | The trees 
surrounding thia splendid *‘ salle de dance,” will be 
illuminated after the style of the Chateau Rouge, 
at Paris, with magnificent Casino D’Ete, con- 
ducted by Laurent’s unrivalled band of fifty per- 

, assisted by six masters of the cefemonies. 
Vocal and Instrumental Concert. 







The “lavender 
bowers and new Chinese walk will likewise t 
a “coup d’qil” the most chi . The 
has been entirely re-degorated, in which will be pre- 
sented vaudevilles, musical entertainme and 
ballets. Grand Cosmorantic View of the » of 


Mexico; with panoramic and dioramic. de- 
signed and constructed by Mr. J. Brecknell, of the 
Theatre Royal Di -lane, and painted by Mr, Wil- 
son and assistants e largest achromatic Camera- 
Obscura ever exhibited. Also, eleetrical, electro 
magnetic, and Galvanie experiments, athletic and 
other amusements, such as archery, rifle shooting, 
bowls, swings, maze, gipsies’ tents, glass-blowing 
exhibition, weighing machine, the Cremorne. poet, 
&c —In addition to M. Laurent’s band, a powerful 
Tyrolean brass band, condueted by Mr. J. Hill, will 
perform daily in the afternoon, commencing at 
three o'clock. The tavern department has been 
encod under the entire direction of Mr. Charles 

aws (late of the Albion), and the refreshments 
will be of the first quality, and at moderate charges. 
Admission, 1s.—Cremorne can be reached from all 
parts of town by omnibns, 6d.; by steam-boats, 2d. 





AUXHALL GARDENS, EVERY 
NIGHT (except Saturday.)—Mdlle. 
CaRroLine—Under the patron of Her Majesty. 
Grand + ala—Brilliant illuminations & fireworks. luo 
the Waterloo Ground a magoificent Nluminative 
and Pyrotechnic Spectacle. The Grand Square of 
St. Mark, Venice, with the Cathedral, Library, and 
Campanella Towei— Descent of Joel Il Diavolo as 
Phebus. In the Rotunda Theatre, the Ballet 
of Robert and Bertrand; principal characters by 
Mr. W. H. Payne, Mr. T. Matthews, Monsieur 
Milano, and Miss Rosina Wright. The Bedouin 
Arabs in the Arena will give their wonderful feats . 
Ruins in Yucatan, Central America, by Gompertz; 
a Scene from Lord Byron’s “‘ Bride of Abydos,” by 
Fenouilhet ; a Stalactite Cavern, by Gray; and on 
the ballet stage the ‘‘ Magician’s Studio and Mirror 
of the Times,” by Laidlaw. The monstre platform 
for dancing has been considerably enlarged, &c. 
Refreshments and wines of the first quality sup- 
plied by Mr. R. Browne, of the Dr. Johnson Tavern, 
Fleet-street. The Citizen steam boats to Vaux- 
hall-bridge, fare 2d. Doors epen at 8. Admission 
Half-a Crown. 


RITING, BOOK-KEEPING, &c. 

— Persons of any ase, however bad 
thelr WRITING, may, in EIGHT LESSONS, 
acquire permanently an elcgant and flowing:style 
of penmanship, adapted either to professional pur- 
suits or private correspondence Arithmetic ona 
method requiring only one-third the time usually 
requisite. Book-keeping as practised in 2 & 


verument, banking, and merchants’ © 
Apply to Mr, Smart, at the Institution 





hand, &e, 
7, New-street, Covent-garden. 

‘* Under Mr. Smart, penmanship has been reduc- 
ed toa science, and the acquisition, therefore, of 
what is called a ‘good hand,’ rendered but ‘ the 
labour of an hour!’”—Polytechnic Journal, 
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